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Abstract: Fatma Aliye (1862-1936) was a popular female author.
One of the first women authors of Turkish history, she was better
known as a novelist. However, Fatma Aliye also published works on
philosophy, Islam, women, poetry, and history. Her identity as an his-
torian has generally been ignored and has not been properly analyzed.
Two of her works are evidence of her worth as an historian. The first
one published in 1915 was titled, Tarih-i Osmaninin Bir Deuvre-i
Mtihimmesi Kosova Zaferi-Ankara Hezimeti (An Important Era of Ot-
toman History: the Kosovo Victory-Ankara Defeat), and the second
one published in 1916 was Ahmed Cevdet Pasa ve Zamani (Ahmed
Cevdet Pasha and his Time).

This article aims to analyze and evaluate Fatma Aliye as a historiogra-
pher. For this purpose, her use of local and foreign sources, her han-
dling of historical events, her style and language, and her approach to
historical events will be examined. The way Fatma Aliye -probably the
first Turkish female historiographer- evaluated historical events from a
woman'’s perspective will also be looked into.

Key Words: Fatma Aliye, historian, historiography, Cevdet Pasha, Ot-
tomans.

Introduction

The well-known writer of a particular period, Fatma Aliye Hanim died on
14% July 1936. She has been living as a recluse in her apartments in Pangalti
and Beyoglu under not very good conditions. She has given up writing for
some time now due to her advancing illness and some other personal rea-
sons (Asa 1993: 39-40). The fact that this famous writer of Turkish belles-
lettres had become a recluse was unfortunate for the cultural sphere. Who
was Fatma Aliye? What did she write, what were her views and how much
of an influence did she have on her readers? It is difficult to answer all these
questions within the space of one article. Many studies have already exam-
ined on her work. The present study will be look at a little investigated aspect
of her writing: her oeuvre as a historian.
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Fatma Aliye was well-known, not only because she was the daughter of the
historian and jurist Ahmet Cevdet Pasha but also because she was multi
talented and she produced a wide range of works. Making her reputation in
the press with her novels and the subjects she treated, she became one of
the most famous female novelists until II. Mesrutiyet (Second Constitutional
Period). Her fame travelled beyond the borders of the country and reached
the United States, which resulted in a group of women from the United
States visiting her. The women said that they had come to visit the writer of
the works that they had read and liked, and they returned having concluded
that it was indeed her who had written these books.! The reason behind her
fame abroad was the Chicago Exhibition in 1893. It had been planned for
Fatma Aliye to attend the exhibition; meetings with foreign female luminaries
had also been planned as suggested by Abdulhamid II himself.? It is also
known that Fatma Aliye had gained the Sultan’s trust and that she had been
assigned by him to receive certain guests coming to the country.?

It was not common for a woman to become so prominent in such spheres in
the Ottoman State. However, the slow change of mentality in the country
prepared the ground for such initiatives. Starting from the second half of the
19" century, the progress made on the schooling of girls (Ergin 1977: 457-
459, Kodaman 1991: 97-101, Akytz 1999: 12-32, 143 et al), changing per-
ceptions in families concerning girls’ education and the developments in
published media were enhancing women'’s influence in daily life and in cul-
tured circles. From the last quarter of the century, particularly as from the
second Constitutional Era, women had started to vie for space in the media;
they had taken their issues and demands to the level of state agenda
(Zihnioglu 1999: 337-338, Kurnaz 1997: 111-134). Women writers wrote
poetry, novels and short stories but generally did not produce works on his-
torical subjects. This is where Fatma Aliye differed from other female writers.
For whatever reason, the fact that a female writer had engaged in historiog-
raphy was a notable phenomenon: it can even be argued that Fatma Aliye is
the first female historiographer. The studies that have been carried out on
Fatma Aliye so far have either treated this side of her writing only in passing
or not touched on this aspect of her career at all; the focus has always been
on her novels and her method of championing women’s emancipation.*
However, her historiography also deserves attention.

In this framework, I will look at the nature of the historical education that
Fatma Aliye received the roots of her interest in history, her style in historiog-
raphy, the language she used and which historians influenced her. Questions
about her that arise are how did she regard history? Since all historians be-
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fore her were men, did being a woman affect both her approach to events
and her emphases?

1. Her Education and Interest in History

Fatma Aliye was the daughter of the famous historian Ahmet Cevdet Pasha.
He was born in Lofca and came from the family of Yularkiranogullar1 whose
roots are in Kirklareli. Fatma Aliye was born in 1862 in Istanbul. She started
her education in Istanbul after her father left his post as the governor of
Aleppo. Fatma Aliye spent her childhood years in various different cities due
her father’s job as a civil servant, and as such, her education was carried out
with the help of private tutors. She took regular lessons from her brother Ali
Sedat Bey’s tutor Mustafa Bey. She learned to read and write, learned the
Koran and fundamental Islamic principles and mathematics. At 10-11 years
of age she started to learn French from the piano teacher Refika Hanim who
was a convert to Islam. Then she received regular French lessons from llyas
Matar, a Christian doctor and lawyer. Since he was from Beirut, llyas Matar
also taught her some Arabic.

From a very early age Fatma Aliye was different from her peers and loved
books and reading. By the age of seven she had read books such as Battal
Gazi, Kankardesi (Blood Brother), Muhayvelat-1 Aziz Efendi (The Imagina-
tion of Aziz Efendi) and A Thousand and One Nights. When she reached her
teens, her love for reading grew stronger, and she started to follow the works
of the great writer of the period, Ahmet Mithat. In time, they got to know one
another and their relationship turned into one of student and mentor, or
daughter and father. Accordingly, when speaking of Fatma Aliye Ahmet
Mithat, spoke of himself as one of her teachers (Ahmet Midhat Efendi 1994:
14-31, 41-51).

Her father did not play a very active role in her education in her earlier
years, but he took an interest in it when she reached the age of twenty five.
For about five years Cevdet Pasha and his daughter spent the evening con-
versing with one another, and Fatma Aliye considered these conversations
as part of her education (1915: 11, 1916: 17). In these ‘lessons’ many sub-
jects® such as history, philosophy, religion and logic were covered in depth
(Ahmet Midhat Efendi 1994: 86-96 ).

Her great interest in reading, the influence of her teachers and the milieu she
inhabited resulted in interest in writing as well, and she took her first step
into the world of belles-lettres through her translation of Georges Ohnet’s
novel Volonté into Turkish as Meram (Toros 1998: 218). Her subsequent
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short translations were published in the Terctiman-1 Hakikat newspaper (Asa
1993: 90-91). Fatma Aliye was generally known as the first female Turkish
novelist, and her identity as a novelist was always in the forefront although
she also penned articles on philosophy, Islam and women, along with
speeches and poems (Asa 1993: 117, 376 vd.).

2. Ottoman Historiography during Fatma Aliye’s Period of Time

In order to be fully able to investigate the historiography aspect of Fatma
Aliye’s writing, it would serve us to look at the essential characteristics of
historiography written during her early years.

Ottoman historiography started in the 15" century (Afyoncu 2003: 101-
106), and from the 16" century it was under the influence of Iranian histori-
ography. Events were listed in a chronological order, and there was no
analysis concerning cause-effect relations. This continued to be the norm
untill the Tanzimat period with very few exceptions. Ali Celebi, Katip Celebi,
Miineccimbast and Naima were among the exceptions; however their cause-
effect analysis lacked depth (Yinang 1999: 573-576).

Efforts to get to know the West better starting from the 18" century and gain-
ing momentum with Tanzimat made themselves evident in the field of his-
tory writing as well. In 1893, during the time of Selim III, permanent embas-
sies were established in Europe, and during the reign of Mahmut II, students
were sent to Europe; as a result, by the Tanzimat period the number of peo-
ple who could speak European languages had risen. This made it easier for
people to know both their own history and the history of Europe and the
world; this also made it easier for them to understand different histo-
riographical methods. Even though many historians came onto the scene
after Tanzimat, they followed in the footsteps of their predecessors and did
not engage in contemporary historiographical methods. Among the vakanu-
vis (official historians) of the period, Ahmet Cevdet Pasha and Hayrullah
Efendi penned works that were comparable to the works of their European
counterparts. Despite all these separate developments, from Tanzimat to
Mesrutiyet (the Constitutional Period) to the Republic, historiography retains
its character of advice and story-telling. The why and how type of historiog-
raphy started with II. Mesrutiyet and achieved a certain level only during the
republican period (Susli 1990: 160). It can be said that modern historiogra-
phy started to be practiced in Turkey only after Il. Mesrutiyet® (Cetinsaya
2003: 7-10).
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In short, during the period that Fatma Aliye was schooled and wrote, histori-
ography was shifting from classical to modern. The old methods of historiog-
raphy were fading especially during the World War I years when books were
published

3. Fatma Aliye’s Historical Works

Fatma Aliye was interested in history from an early age, and the long con-
versations she had with her father encouraged her to pen works in this field
as well (1916: 4). The two works of Fatma Aliye that I will be analyzing at
within this context will be Tarih-i Osmani’nin Bir Devre-i Miihimmesi Kosova
Zaferi-Ankara Hezimeti (1915) (An Important Period in Ottoman History:
Kosovo Victory ad Ankara Defeat) and Ahmet Cevdet Pasa ve Zamani
(1916) (Ahmet Cevdet Pasha and His Time) published a year later. The
second can also be considered a memoir.

The first book is very rich due to its style. It is not merely a history book that
chronicles the events one after another, but it also includes analysis and
comparisons. In the introduction of Ahmet Cevdet Pasa ve Zamani there is
discussion about history and basic principles of historiography; however,
there is not much commentary further into the work. Accordingly we her
earlier work will be analyzed more closely.

4. Fatma Aliye’s Sources

Fatma Aliye was very particular when it came to choosing her sources. She
was aware that the ‘history’ she wrote would reflect her talents very careful
when choosing her sources. A variety of sources is crucial in order to enrich
the text, to offer different viewpoints and to provide a neutral approach.
Fatma Aliye said that works that are not written using a strictly histo-
riographical method and according to scholarly criteria would in time lose
their value and become mere fairy tales. In order for a work to be named a
‘history’ it needed to be based on documents; works other than that would
not have much value when she added “a work that does not reference
documents cannot find a legitimate place in the world of history” (1915: 6).
She believed that because their works were based on documents, the works
of vakantivis were of utmost importance. That’s why she must have used her
father’s works and the documents that her father located for her when writ-
ing Cevdet Paga ve Zamani.”

It is clear that when writing Kosova Zaferi-Ankara Hezimeti Fatma Aliye
made use of a variety of sources, some Turkish and some foreign. She stated
that among her Turkish sources, the leading ones were her father’s work
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Tevérih-i Hulefa® long with Hayrullah Efendi’s Hayrullah Efendi Tarihi
(Hayrullah Efendi History). A reading of Kosova Zaferi-Ankara Hezimeti
reveals that she made use of Tevarih-i Hulefa (The Histories of the Caliphs)
extensively and sometimes used verbatim quotations.’

Another work she used was the work of the famous Ottoman historian
Miineccimbagi Ahmet bin Liitfullah'® entitled Sahaif- il Ahbar (The Pages of
News). For discussion on the Mongols and Timur’s battles, Fatma Aliye used
the work of the Harizm Uzbek Khan Ebil Gazi Bahadir Han’s Secere-i
Tarih-i Tiirk'' The Tree of Turkish History) which he penned in Chagatai
Turkish. She references Mevlana Hatifi’s Sehname for her discussion on the
Ankara Battle (Fatma Aliye 1915: 57, 72, 98,118). She also used a work
called Melfuzat (Sayings) written in memoir form about Timur’'s engage-
ments through the references of a western writer.'? For her methodology and
philosophy of history she consulted the Tunisian historian Ibn Khaldun’s
Mugaddimah among others.

Apart from the eastern sources that [ have mentioned above, Fatma Aliye
also used some western sources such as the works of Cesare Cantu'® and
Juanin(?).}* However, in the book there are phrases like “in some histories
written in foreign languages” and “some foreign historians” which suggest
that she used more western sources than the ones she mentioned by name.
Her mention of “some books”, “well-known histories”, “the eminent histo-
rian” also pointed to the variety of the sources she used (1915: 4, 7, 18, 89-
90, 121.). These mentions also reveal that she did not apply the modern
methods of referencing as we understand them today.!® For instance when
she cited how Yildirim Bayezit's son, Siileyman, fled the field during the
Battle of Ankara, she only mentions the name of the writer and the book.®
Hometimes the name of the writer is given without the name of the book
cited. When she spoke of Yildirm Bayezit’s infatuation with Melica,'” She
sister of the Serbian King Stephan, she said “The famous historian Cevdet
Pasha says of his relationship to the late Melica (Maria) that he drank red
wine from her hands and forgot the business of state” (1915: 93).

While such is her use of sources and their variety in Kosova Zaferi-Ankara
Hezimeti, her method of referencing is different in Ahmet Ceuvdet Pasa ve
Zamani. She does not cite the name of her sources in this book. However,
there is some information about the sources of the work especially in the
introduction and some later in the body of the text. Fatma Aliye quotes her
father saying “Listen well! Learn well! You may be able to publish what I
have not been able to in the future.” She also says “Dear reader can rest
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assured that [ am quoting directly from what Cevdet Pasha has taught me.
However, [ cannot guarantee that he/she will find in this work all that he has
told and taught me.” Cevdet Pasha taught Fatma Aliye from his own notes;
Fatma Aliye took her own notes. Concerning the mazbata ve beyannamesi
of Enctimen-i Danis she said: “My late father and master put copies of this
official report and statement as course notes, so I will cite them here.” Else-
where she said “This is a copy of that speech which I have noted down in

my lesson notebook.” (1916: 4, 60, 70).

While her ‘lecture notes’ are important, the framework of the book was con-
structed according to Cevdet Pasha’s Tezakir (Documents). In places, infor-
mation from Tezakir has been summarized and abridged.'® However there is
some information in Fatma Aliye’s book that is not in Tezakir.!* Fatma Aliye
did not mention in her book that she made use of Tezakir.

It is clear that what determines the value of a work is not the number but the
quality of sources that have been used. However, it must be noted that when
the conditions of her time period is considered she used relatively few
sources, especially when compared to works by her father Cevdet Pasha or
Namik Kemal, who both wrote many years before her and who used a
greater variety of sources.?’

5. Historians and Writers Who Influenced Her Work

a. Cevdet Pasha and Ahmet Midhat Efendi: While the reliability and
variety of sources reveal the calibre historiography, they also have a bearing
on the methodology of the writer. In this context it can clearly be seen that in
her history the methodology of Cevdet Pasha whose work she benefited
from is omnipresent.

Fatma Aliye took history lessons from Cevdet Pasha, and evidently through
these lessons she subsumed his approach to historical events and his under-
standing of history in general. In the work in which she speaks of the Kosova
Victory and Ankara Defeat she speaks of her father’s method of teaching her
these subjects, “He tried to teach this poor student the issue of historical
truths which is the essence of history. And I am trying to write this account
according to what he taught me.” (1915: 11). In the introduction to her book
Ahmet Cevdet Pasa ve Zamam she underlined that she applied what she
learned from her father in her book (1916: 4).

Cevdet Pasha constituted a model for his daughter’s history writing, and he
was different from many vakantivis before him in that he did not simply
relate historical events but also included social analysis along with cause and
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effect connections. This characteristic can be seen in Fatma Aliye’s work,
particularly in the one that deals with the Kosova Victory and Ankara Defeat.
The influence of Cevdet Pasha on her historical writing can also be observed
in the parallel ways in which they analyze. For instance Cevdet Pasha says
that in writing Tarih-i Cevdet (Cevdet’s History) he was not partial to any
side, and that he included events which he concluded had truly taken place.
He says that the reason histories are written should be for the benefit of the
people and that can happen only when the truth is related to the people in a
clear, understandable and fluent way. According to Ahmet Cevdet the goal
of history writing is not to produce heavy, fancy sentences and verbal acro-
batics. This would be, in his opinion, a contribution to rhetoric rather than
history.?!

dJust like her father, one of the points that Fatma Aliye stressed about history
writing is the issue of clarity. According to her, history should be written in
very clear Turkish (1916: 5). Fatma Aliye stated that starting from the period
of Sultan Abdiilmecit there had been a tendency towards clearer narratives,
and she added that some historians also made such efforts. She said that
Hayrullah Efendi was one of them, but that when it came to reflecting his-
torical reality, he fell short. According to her, some histories are written in
language that doesn’t allow everyone to understand it; that such histories are
accessed only by those who are advanced in historical studies through their
zealous research. Thus, historians who used too ornamented language re-
ceive harsh criticism from Fatma Aliye (1915: 8).

Fatma Aliye’s concern for clear language in history writing started at an early
age, and Ahmet Mithat had greatly influenced her approach. In a letter she
wrote to Ahmet Mithat Efendi she spoke of what a tiring thing it is to try to
read Turkish histories and complained of the complex ornamental phrases
and the need to consult dictionaries for the numerous Arabic and Persian
words that were inserted. She said that she found it easier to look up French
histories compared to those penned in Ottoman Turkish when she wanted to
find out about a certain historical event. According to her, French histories
were written in a language accessible to all and this made learning much
easier. She contended that there were no such books in Turkish. Fatma Aliye
was quite young when she wrote this letter, and she explained why she
would favour clearer language when she wrote books: “A young person who
can read French will learn much more than a student who is taught in exist-
ing Ottoman schools.” (Ahmet Midhat Efendi 1994: 64-65).22 However, although
she stayed away from constructions that were too complex, Fatma Aliye too
used various Arabic and Persian words in her writing.
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Another important aspect of history writing for her was objectivity. It is clear
that she was influenced by his view in this respect as well (Ahmet Cevdet Pasa
1993: 23-24). According to Fatma Aliye in order for a history to be accepted
by historians and for it to have longevity, it had to be written by neutral peo-
ple. Even when the historian spoke about his own nation, he needed to
relate the facts as they were. When a work included impartial statements and
purely hearsay information that is not supported by evidence then that work
would lose its character as a real history (1915: 6-7).

Fatma Aliye practiced her views only partially. When she spoke of the An-
kara Defeat, she tried to speak of the event with impartiality and tried to
analyse the details of the event, the actors and their approach and behaviour
objectively. She said that the information that Timur was the cause of Ot-
toma defeat in this war was very common, but that this was equally due to
the behaviour of the other side. In fact, when she analyzed the correspon-
dance between Timur and Yildirim before the war, she considered Yildirim
harsher and unwilling to compromise when compared to Timur. She said
that in the correspondence Timur demonstrates a modesty that he had never
been seen to demonstrated, and that Yildiim spoke about his marriage in a
way to provoke war between them. When speaking about Yildirim’s captivity
at the end of the war she said “Timur let him live, and live without any of
the torture that some books suggest Timur subjected him to. He even
showed him respect”. As can be seen she was not concerned with letting the
leader of the nation she belonged to appear in a good light. She related only
the information she found trustworthy in the sources she used and did it at
the expense of making Timur seem sympathetic. She made it clear that she
believed that it was Yildirim Beyazid who caused this war, and she blamed

him for the defeat of the Ottoman State (1915: 122, 136).

However Fatma Aliye failed to show the same kind of concern for objectivity
in her second book Ceuvdet Pasa ve Zamani. In this book she put Cevdet
Pasha and the story of his education at the centre and spoke of his services
to the state and nation in laudatory terms. She approached events from his
perspective. She made it look like Cevdet Pasha had no qualities to be criti-
cised. However, someone else received even more praise than Cevdet Pa-
sha, and that was Resit Pasha. Although in his own work Cevdet Pasha did
not refrain from criticising Resit Pasha, Fatma Aliye did not take that route at
all.Z® According to her, the Pasha was a great statesman and able diplomat,
and he shone in the “constellation of Ottoman State” like a bright star. “In
the high affairs of state, it was the great Resit Pasha who established the
methodology of diplomacy.”?* She opponents of these Pashas who always
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acted together were always people who had personal or other weaknesses
(1916: 37, 41-48, 55, 58, 109-111).

b. Ibn Khaldun: Although the writer followed her father is history writing
style in many respects, she consulted other figures for her methodology, and
one of them was Ibn Khaldun. However, her introduction to Ibn Khaldun
was also through her father. In a way Cevdet Pasha was a window into Ibn
Khaldun: Pasha translated his Introduction, and when he wrote his books,
he consulted Ibn Khaldun’s work to a great extent (Halacoglu-Aydin 1993:
446, Yazan 1992: 24-28). Fatma Aliye continued on this road opened up by
her father and became thoroughly familiar with Ibn Khaldun’s work. The
famous Tunisian historian guided Fatma Aliye when she used his writing
method, criticism of history, use of sources, the approach to the expansion,
stagnation and fall of states and the analysis of the attitudes of state leaders
in these situations.

In her discussion of history writing methodology, Fatma Aliye spoke more of
Ion Khaldun than her father. She said that Ibn Khaldun set up the basic prin-
ciples of history-writing, and that it was through these principles that she
learnt to tell between real and unreal events, and that that was the reason
Ion Khaldun’s work was still being translated into many other languages.
Fatma Aliye recounted the following anecdote to point to the power of Ibn
Khaldun’s work: “When they presented the translation of Ibn Khaldun'’s
History to Sultan Mahmut Han the Second he said ‘Hush!.. one doesn’t
entrust the blade in the hands of a child!” What he considered to be the child
was the Ottoman nation, and the blade Ibn Khaldun’s History!” (1915: 6, 9).

Fatma Aliye stated that she would write Kosova Zaferi-Ankara Hezimeti
bearing in mind the basic principles that Ibn Khaldun forwarded. This is
what she did and she discussed the probability of the information she found
concerning Timur and Yildirrm Bayezid, the two sides of the Battle of An-
kara. She related that some sources claimed that before the war, Yildirim
had dissipated into a life of sensuality, drink and enjoyment and had no use
for state affairs, and that some claim that Timur had become an inhuman
brute, to the extent of depicting him a monster. Fatma Aliye compared these
accounts with an eye to what could be true in these narratives. She revealed
that non-Turkish sources also made hyperbolic and wrong claims about
Yildirim Bayezid. According to her, foreign historians had written the after-
math of Yildirm’s capitivity without giving attention to the real event and
without much research (1915: 5, 90).
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Ibn Khaldun’s views on the founding and expansion periods of states, and
the attitudes of rulers in these periods were inspirational for Fatma Aliye as
well.?® In Kosova Zaferi-Ankara Hezimeti she spoke of the development of
state and how it expands depanding on the efforts of the sultans and states-
men of the period. She then spoke of the actions of Yildirim Beyazid, the
Ankara Defeat and its consequences. She stated that with the efforts of the
first three founding period rulers the borders of the state had expanded.
Then she extended this founding period with the period of Yildirrm Bayezit.
She spoke of Bayezid’s attitude and approach along with some of the prac-
tices during his period, following a methodology similar to Ibn Khaldun’s.
Yildinm Bayezit had had a very luxurious palace built, and he wore clothes
embroidered with gold leaf and golden buttons; he used gold and silver
plates. The palace was decorated with various precious stones, and the peo-
ple inside used pearls in abundance. Even the animals in the sultan’s garden
had their share of the wealth for or instance the leopard had diamond collars
and the hounds wore precious material on their backs.

Fatma Aliye argues that the growing wealth of the state and the flow of in-
formation about the practices of other states led to this sort of behaviour.
The Ottomans were aware of the practices of the Abbasid period, and they
were also under the influence of the Byzantine court that was right next
door. Yildirim Bayezit did not concern himself with the affairs of state as had
sultans before him, and led a life of dissipation, disloyal to the heritage he
had inherited. She priority of his father before him, Murad [, was to enlarge
the Otttoman lands, and to that end he had married Yildirim to Devletsah
Hatun, the daughter of Germiyanoglu. This had brought Kiitahya, Simav,
Egrigdz and Tavsanl castles under the reign of Ottomans as trusseau (1915:
41-42). Fatma Aliye compared Yildirnm with his father vis-a-vis their care for
the state and the people, and added that Murat I also married his daughter
Nefise Sultan to the Karamanogullari, but that Yildirnm gave away the land
of the nation as if it was his own property (1915: 93).

According to her, Yildinm Bayezit was very different from his predecessor
both by way of his ruling policies and by way of his personal characteristics.
Although one cannot say that he was a womanizer, he was very much in-
fatuated with a particular one, the Serbian princess Melica (Maria). Princess
Melica was very beautiful, so much so that she had Yildirim, a man who was
stubborn and headstrong towards others, under her complete control (Fatma
Aliye 1915: 91-95). Yildirrm Bayezid was indirectly critisised as for being
under the influence of the Serbian princess by the early ottoman historians.
For example, Asikpasaoglu asserts that Sultan learned enjoying himself in
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bacchanalia from the Serbian girl (Dervis Ahmed Asiki 1985: 71). Medmed
Nesri also states that the Sultan learned how to drink and enjoy himself with
others from the princess. Mehmed Nesri maintains that until Yildirim, Otto-
man generation had not drunk alcohol (1995: 333).

Yildirnm Bayezit had given away Ottoman lands won with the blood of val-
iant young men as presents for his own passions: “He was so conceited that
he acted as if the whole state, the nation, the whole Ottoman body was
nothing but himself.” He had left the affairs of the state to the Grand Vezir
Ali Pasha who in turn had run the state with bribery and corruption. The
justice of the old days disappeared, and officers took up posts through brib-
ery including the kadis who were supposed to instate justice (Fatma Aliye
1915: 91-95).

Like Ibn Khaldun, Fatma Aliye attempted to reach general rules by starting
with particular examples. She presented two modes of behavior and gov-
ernment policy, and then showed their results, thus articulating her own
philosophy of history and relaying a message to her readers whichever class
they may have belonged to.

Dallying with drink, women and sensuality prevents one from seeing to the
business of the state and this leads to injustice, oppression and failure. Fatma
Aliye supported her idea by giving examples of how Siileyman Celebi ar-
gued with officers when he was having a bath while drunk in the hamam
and how he lost to his brother Musa, comparing this with how the dissipated
Abbasid Caliph Emin had been defeated by his brother.?

The work cited the reasons that led statesmen to failure, and then gave ex-
amples of virtues that lead to success and successful leaders of state. The
virtues that made sultans successful were exemplified in the behavior of Os-
man, Orhan and Murad [: being just, tolerant, brave, well-advised in affairs
of state; putting the interest of the state well before their own interest, work-
ing to exalt and spread Islam, valuing the efforts of men of religion and state,
and following their advice, and at a personal level being pious, modest and
charitable (Fatma Aliye 1915: 89).

6. Particularities of Her Writing

Apart from Cevdet Pasha and Ibn Khaldun, the changes that occurred in the
perspective of Ottoman history writing, and the methodology of contempo-
rary historiographers also affected Fatma Aliye’s writing. She developed her
own understanding of historiography, sufficiently distinct from the views of
the historians that have been mentioned.
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When we look at the principles she forwarded concerning history writing as a
writer of the II. Mesrutiyet period, we see that she followed historical devel-
opments in the country quite closely and that she tried to view these through
the rules of modern historiography.

According to Fatma Aliye it was imperative to write the facts as they are.
Abiding -or not- by this principle reveals the personality, character and cul-
tural level of the writer (1916: 4). Fatma Aliye was well aware of the impor-
tance of history writing and the difficulties of being a historian, and said the
following: “The science of history has progressed; it has become more diffi-
cult to write historiography. Today, when you write a book as a history, it
does not follow that it will be considered a history.” (1915: 7).

Fatma Aliye was also aware of the methodology of history writing in more
progressive countries and the levels they attained. She said that in modern-
ized countries histories were written according to certain rules and criteria. In
those countries, history has reached a level of strength that did not allow for
lies or unbalanced reporting; there was no question of changing facts (1916:
5-6). She offered some ideas as to how a platform for writing such histories
could be maintained. She emphasized that for history writing to develop,
and for truth to be better understood, a liberal environment is needed. She
assessed the Ottoman State in this respect and concluded that even though
there were some serious developments in history writing in recent times, the
world of letters was not free, and that this made the understanding of histori-
cal truth more difficult, leading to a certain degree of ignorance (1915: 8).

According to Fatma Aliye the regime of government in the country and the
way it functions can have positive or negative effects on scientific develop-
ment. She underlined that in a state that has no constitutional or parliamen-
tarian structure there can never be real freedom -with this statement she
made an indirect reference to the period of. Abdilhamit II. She said that
during that period there was no freedom to publish and that thus the cultural
and educational life of the society had been condemned to darkness- which
in turn led to an obstacle in understanding historical events. She said that the
dark period continued until the constitutional period, and that history writing
developed only after a free environment was made possible (1915: 9-10).
She gave examples of “the historians Ali Seydi Bey and Ahmet Refik who,
she suggested, had written with “a free tongue” (1915: 9-10).

She spoke to what history writing should serve in such a free environment.
According to her, history writing should be for practical benefit. Such benefit
can be achieved through learning the past. She treated the importance of
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learning history in the life of a people, and said that learning national history
is essential. History is for the nation, it is written for the nation to know it.
What is important is the nation itself. In the period she wrote, the state and
society faced various grave issues. Like many other statesmen, poets and
writers, Fatma Aliye too tried to offer solutions to the problems faced by
society during the time she wrote. The nation is to be enlightened through
history; it will learn the truth and find solutions to its problems.

Fatma Aliye pointed to history as a medium through which the nation could
be informed and enlightened; however, she also emphasized certain princi-
ples when making use of this information. She was selective about historical
heritage; she championed good practices and refuted bad ones. According
to her, people cannot be held responsible for the the crimes and bad deeds
of their ancestors. The idea was to take their good deeds as examples and to
stay away from the errors that they committed (1916: 4).

While Fatma Aliye put the nation as the central player for which histories
should be written, she also put it in the center of discussions of what should
determine a political regime’s agenda. As a believer in parliamentarian and
constitutional government, she emphasized the importance of reflecting the
nation’s will in governance. Her ideas on constitutionalism differed from her
father’s. Cevdet Pasha had opposed constitutional monarchy, had supported
Abdulhamid’s policies in closing the General Assembly, and had played an
active role in the trial of Mithat Pasha during his post at the Ministry of Jus-
tice. He wrote his book Maruzat (Presentation) on commission from Sultan
Abdiilhamit and in a tone that would please him to the extent that he in-
cluded some unfounded oral information (Halacoglu ve Aydin 1993: 445,
449).

On the other hand Fatma Aliye was the defender of the Tanzimat which was
declared through the great efforts of Resit Pasha. According to her, Tanzimat
guaranteed the life, property and honour of citizens but that citizens did not
understand its import. She pointed to the benefits of Tanzimat when she
considered the period she herself lived in (1916: 38-39).

Accordingly she fervently criticized the political practices of Abdulhamit II for
not moving toward a constitutional government after Tanzimat (Fatma Aliye
1915:8). She aired her views in an environment of liberty provided by con-
stitutional administration as she criticized those in favor of autocracy and she
suggested constitutional and parliamentarian government as a model. In her
opinion constitutional government would limit the powers of the sultan.
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Her views against autocracy were revealed by her analysis of the historical
subjects that she wrote about. She could not escape effects of the political
developments of the period she lived in. She held a mirror to the past, and
interpreted the image in the context of her day. What was reflected in the
mirror was what she believed to be the truth which she arrived at after much
deliberation and contemplation, the truth she believed that people of her
period needed to hear.

Fatma Aliye articulated her criticism against autocracy through relating some
of Yildinm Bayezit’s actions. According to her, the most important cause that
led to Ottoman defeat in Ankara is Yildirim’s insistence on autcocracy: “Five
words would be enough to explain the reasons of Yildirim Bayezit's defeat:
drinking, dissipation, pride, choler and autocracy. Had there been no autoc-
racy, the effect of the other three would have been limited.” (1915: 124).

When speaking of the reasons for the defeat in the Battle of Ankara, Fatma
Aliye left the historical event aside and started to air her thoughts on free-
dom, her views against autocracy in her own day’s discourse. She was, in a
way, listing the reasons constitutional administrations were required in the
world because otherwise the whole law of the nation was at the whim of the
ruler; the life of the nation was dependent on his one word, yes or no; the
wealth of the nation that is amassed through the strife of the people was
used against the very people. Fatma Aliye stated that however powerful they
may be, and however much blood they shed, autocratic rulers always loses
the battle to the people, and a constitutional form of government is reached
at the end.

Fatma Alive said that such governments appear in Europe and she also
touched on the ways of Ottoman governing. The Ottoman people had al-
ways stood against autocracy throughout their history, they had led revolu-
tions, they had refused oppression and pressure, but after that they had not
quite known what to do with this spirit. This vagueness in the nation’s goals
prevented it from moving toward a constitutional and parliamentarian sys-
tem. The nation that had not quite decided how they want to be ruled fell
under the oppression of another ruler after it had shaken off the yoke of the
previous one. Fatma Aliye rued the fact that although many libertarian gov-
ernments had been founded in Europe, the Ottomans as neighbor were not
affected by this trend. It was the autocratic rulers who prevented such influ-
ence. They stultified education end culture; the people had been left ignorant
to such an extent that they did not know what they wanted or what was
good for them.
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Fatma Aliye also touched upon the role of religion in establishing an auto-
cratic government. She said that religion is taught by oppressive rulers in the
Ottoman state in a way that does not reflect its true character, and that thus
it is used for the benefit of the rulers. Autocratic rulers try to make the masses
forget the national and personal rights that religion gives people, and they
have kept them in the dark about essential decrees of religion. They have
even ordered people to do things that religion prohibits, claiming that their
orders are nothing but the edicts of religion itself (1915: 125-126).

While she supported the constitution, Fatma Aliye was equally attached to
classical Islamic political philosophy and she tried to reconcile the traditional
with the modern. According to her the nation was entrusted to the ruler by
Allah. The ruler should not act without telling his people, he should take his
job very seriously, he should protect their rights and never act against these
principles. Related to this, she attached great sanctity to the concept of
motherland, because it is an entity that has been made through the nation’s
blood-shed. The ruler cannot give away lands of the people according to his
whim because the land belongs to the nation, not the ruler. The ruler only
has power thanks to the great efforts, self-sacrifice and sweat of the people.

Fatma Aliye spoke about the importance of political regimes in the life of the
nation; however, she didn’t attribute any sacred qualities to the regimes
themselves. Regimes are important only to the extent that they care for the
nation, to the extent that they reflect the will of the nation. What then was
this nation that Fatma Aliye spoke about that needed to be enlightened and
needed to be ruled by appropriate political regimes?

Fatma Aliye insisted on being an Ottomanist, during a period of intense
nationalism that brought about many separations from the Ottoman body
during her own lifetime. Despite the fact that the majority of the ruling
classes and the population was Turkish, she preferred to speak not of the
‘Turkish’ but of the ‘Ottoman nation’. However, she realized that during the
period of its foundation the state was a Turkish one. When she spoke about
the victories won in the early period of the Ottomans, she said it was the
“princely nation” who won these wars (1915: 9, 13, 23, 89) which in reality
is the Turkish nation.

In the period when her books were published, the Ottoman State had very
few ethnicities left within its borders other than Turkish, and after the Turks,
the most populous ethnicity were the Arabs. Under such circumstances, we
see that she favored consolidating this bond. The period in which her books
were written made use of certain concepts obligatory.

154



Kurpik, Fatma Aliye Hanim and Historiography

We can see the effects of the political juncture in her works. For instance
Kosova Zaferi-Ankara Hezimeti was written during World War 1. Her aim in
writing this book must have been, apart from enlightening the public con-
cerning a historical event, to point equally to the cause that led the state to
victory or defeat, thereby sending a message to the rulers of her own time.

In the second work we see that some of her concern was how Mithat Pasha
of II. Megrutiyet period had been promoted at the expense of Ahmet Cevdet
Pasha.?’ Following upon that Fatma Aliye too had fallen out of favor after
the declaration of the II. Mesrutiyet. Thus, in writing this work she both de-
fended her father and tried to fight free from the neglected situation she
found herself in. While she had been famous as a female writer before, now
it was Halide Edip that the ruling Party of Unity and Progress was promot-
ing. The fact that her work wasn’t getting enough attention had a negative
effect on the completion of the work. Fatma Aliye all but stopped writing
after that and lived a solitary life till 1936 when she died (Asa 1993: 41).

7. Fatma Alive Hanim as a Female Historian

Even though Fatma Aliye did not maintain her old fame during the II. Mes-
rutiyet and Republican periods, when we consider that women never wrote
histories, she occupies a female writer this puts her in a very special place
today. She viewed history from a female perspective, and her work reflected
this view. This was a new opening for the Ottomans. By way of its goals,
Ottoman state history always spoke about states, political actors, high level
officials and the military and consequently neglected women altogether.
Because historical information is important for understanding today and the
future the person who records it and analyzes it is equally important. Official
Ottoman historians were male. Would the character and content of the
events recorded have changed had they been women and, if so, what would
have changed? That is to say, is it possible for gender to influence different
viewpoints?

Only a much broader study can answer all these questions. In the present
study, I will look at the way Fatma Aliye treated women who came into the
historical limelight to see whether there was anything we can call a female
way of observation and analysis in her work. Fatma Aliye was not thought to
be keen to bring women to the fore in her historical accounts or to investi-
gate their position in particular. She only looked at women who were al-
ready in the forefront without stepping outside the boundaries she had set
for herself as a history-writer. Five women came into the limelight in Fatma
Aliye’s historical work: Mal Hatun, Serbian Princess Melica (Maria), Germi-
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yanoglu Yakup Bey’s daughter Devletsah Hatun, Sultan [.Murat’s daughter
Nefise Sultan and the daughter of the Byzantine Emperor Kantakuzen, Prin-
cess Teodara. What brought them onto the stage of history and made them
visible was not a change in the social structure that gave women more social
importance and visibility in general. They caught Fatma Aliye’s interest an
that of and other historians due to their relationship with the rulers, their
influence on internal politics and the role they played in foreign relations.

The said women did not choose their own spouses, crucial life-decisions had
been taken for them and they had all been married off to members of the
ruling families of foreign states.

Fatma Aliye treated women who married into the Ottoman state, and who
married outside the Ottoman state differently. The women who come into
the Ottoman dynasty from non-Muslim countries were active or passive ac-
cording to what extent the Sultan immersed himself in the business of state.
They took position according to how their husbands were situated by their
power of governance, their loyalty to their post or their weaknesses. That
women should be influential by way of their beauty, cunning or lust for
power was made possible only through the qualities -that is the say the
weaknesses- of the sultans themselves (1915: 29-30, 91-92). The incoming
bride was always perceived as potentially full of intrigue and prone to wrong
behaviour. Fatma Aliye thus depicts a male-centered prototype of woman
that is situated according to male behavior-in this approach she is in keeping
with the traditional Turkish and patriarchal discourses. The girl who was
given out in marriage, Nefise Sultan, was considered to have been sacrificed
for the interest of the state, having no power to resist her father’s wishes.
According to Fatma Aliye, naturally as a girl, Nefise Sultan would have ex-
pected love and intimacy from her marriage. However, although she knew
his enmity towards the Ottoman she married, Karamanoglu Ali Bey, obeying
her father’s order, she thus “sacrificed her own comfort and future for the
good of the state.” Fatma Aliye considered Nefise Sultan to have been “sac-
rificed like a lamb” by being married off to the Karamanogullari. Nefise Sul-
tan was put in a very difficult position when her husband was defeated at the
hand of the Ottomans. She wavered in her loyalties when she wanted to
save her defeated husband, and when she asked for forgiveness for her hus-
band she was granted her wish because the sultan felt sorry for his ‘selfless’
daughter (1915: 53-54).

While speaking of the guiding principle of these marriages Fatma Aliye also
spoke about the ceremonies. Maybe because she was a woman, she dwelled
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on the style of the ceremonies and certain rituals observed. She spoke of the
wedding ceremony held by Emperor Kantakuzen in Silivri when his daughter
was married to Orhan Bey, the jewellery that the Karamanogullari presented
to Nefise Sultan at her wedding and the details of the wedding ceremony
when Devletsah Hatun was married to Yildirim Bayezit (1915: 42-43, 45, 92).

In short, Fatma Aliye did not place women as her focus nor did she try to
depict their place in Ottoman history in particular. She just touched on the
role of women who were in the forefront due to historical developments,
without stepping outside the rules she had set herself for writing history. She
did not speak about ordinary women’s lives. Still, the comments she made
when speaking about historical events concerning women reflected her fe-
male sensibilities as a writer.

In summary, Fatma Aliye:

1. used a variety of sources besides Turkish and foreign sources, such as her
father’s and her personal notes and oral history,

2. preferred plainer language when writing when compared to her contem-
poraries,

3. was influenced by Ahmet Cevdet Pasha and Ibn Khaldun in terms of
historical methodology. She tended to reach generalizations through ana-
lyzing separate events in history. She emphasized that certain modes of
behaviour of rulers and statesmen could lead to success or failure. She
took into account the criticism that [bn Khaldun put forward concerning
historywriting, and she followed the recent developments in this field
both in Europe and the Ottoman Empire.

4. Approached certain historical events differently from her father although
she was largely influenced by his philosophy and methodology of history.

5. Was not content to explain the cause events through mere political rea-
sons but looked at its cultural, moral and psychological background.

6. Was interested in the issues of her day, and wrote with a view to building
a bridge between the past and the future, comparing a victory with a de-
feat, revealing the lessons to be drawn from this comparison. In that
sense she demonstrated a pragmatic and didactic understanding of his-
tory, and her approach was unemotional, trying her best to adhere to the
criteria of objective, modern historiography.
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7.

Spoke of concepts such as nation, motherland, constitutionalism and
nation in her work, and as such she seemed to herald the Republic which
would be established in the near future.

Notes

1.

A group of American women got introduced to Fatma Aliye’s work through the
Chicago Exhibition, and when they came to Istanbul they visited her in order to
get to know her better. This is what they had to say about her after a long conver-
sation: “We have now got to know you, and understood your views... and saw
that you're at a level much higher than we were led to expect... We had though
that the work of this female writer had been written by someone else but only at-
tributed to her name. But having seen Fatma Aliye, we see that she must have
been the one who wrote those books and indeed, she is capable of writing much
better ones. When we get back to the States we will speak about our time with
you and your fame will become even greater.” BOA (Archive of the Prime Minis-
ter’'s Office), YEE (Yidiz Original Documents), 37/17, Document date:
09/N/1311/3 March 1894.

(BOA, YEE, 38/120, 6/R/1327/27 April 1909).

3. BOA, YEE, 38/109, 6/R/1327/27 April 1909. When the Sultan said; “when the
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foreigners come, you can come and serve” Fatma Aliye’s father Ahmet Cevdet
Pasha wrote a thank you letter to him.

Asa spoke about Fatma Aliye’s historical work shortly in her book, but did not go
into an analysis of her historiography (Asa 1993: 381-384). Taha Toros who has
met the writer says; “Fatma Aliye knew the calamities that took place in the coun-
try during the period that has come to be known the ‘stagnation period’ like a his-
torian who has practiced his art for many years” and adds that her most notable
historical work is Ahmet Cevdet Pasa ve Zamani. However, he doesn’t go into de-
tail about her history writing (1998: 219-220). In the articles they wrote Zihnioglu
(1999: 336-343), Gébenli (2000: 283-288) and Esen (2006: 87-96) don’t speak
about Fatma Aliye’s historical work or her views on history.

The various subjects that Ahmet Cevdet Pasha taught Fatma Aliye such as hik-
mah (wisdom), philosophy, science of the soul, mathematics, geometry, astron-
omy and other Islamic sciences have been compiled in Mecmua-i Alivye (Hala-
¢oglu ve Aydin 1993: 449).

Yinang also states that many developments in the field of writing and translating
in the Ottoman Empire happened after 1908, that is to say after the declaration of
freedoms (1999: 573-575, 595). Arikan says the following about the appearance
of modern historiography: “The Committee of Ottoman History that was set up
after the declaration of freedoms gave the first examples of how historical material
should be treated, how sources should be used and how documents should be



Kurpik, Fatma Aliye Hanim and Historiography

10.

11.

12.

referenced in a modern and scientific sense” (1985: 1592). Sisli on the other
hand defines modern historiography as one in which events are treated not just
from a historical perspective but also from a cultural, civil and social perspective
as well, and adds that this approach developed in the West as well as in Turkey
only in the period between the two world wars (1990: 160).

Her father’s oevre is very valuable for her for her father is both the official histo-
rian of the state, and a statesman who has held very important positions. Fatma
Aliye says that when her father Cevdet Pasha was writing his books he was mak-
ing use of many sources written in Arabic, Persian and Turkey and from books
and documents from libraries of Istanbul, Aleppo, Egypt and Damascus, and also
from French works with the help of their French teacher Emin Efendi (1915: 10).
The fact that she speaks about the range of his sources suggests that she may
have used these sources as well.

The original name of the work is Kisas-1 Enbiya ve Tevarih-i Hulefa (Stories of the
Prophets and the History of the Caliphs) (Ahmet Cevdet Pasa, 1969) Yinang
evaluates this work of A. Cevdet Pasha as a compilation of information from Ibnl
Esir, Ebiilfida, Ibnilverdi and Suyuti and thus not of much original value (1999:
583).

The same event appears in the two books in the following way: “The princes and
the generals of the army were following the defeated. Yildirm Bayezid was in-
formed. He came and sat under the white banner that was reserved for his high-
ness. That white banner was the banner that the Seljuk Sultan had entrusted to
Sultan Osman...” (Fatma Aliye 1915: 64). “The princes and the generals of the
army were watching the defeated. When Yildirim Bayezid was informed he came
and sat under the white banner that belonged to his highness. This was the same
banner that was given by the Seljuk Sultan to Osman Sah Gazi.” (Ahmet Cevdet
Pagsa 1969: 583). For similarities in information and expression see (Ahmet
Cevdet Paga 1969: 569-570, 598-600 et al, Fatma Aliye 1915: 41-43, 94, et al).

Ahmet bin Litfullah was referred to more as the Miineccimbas! (astroscientist). He
was from Salonica and died in 1702. He served as Miineccimbasi during the reign
of IV. Mehmet. His book that speaks of the period from Adam to 1672 called
Cami’el Diivel (All Countries) is quite famous. The work was written in Arabic,
based on around 70 sources and was translated to Turkish by Ahmet Nedim un-
der the title Sahaif-tl Ahbar in the period 1720-1730 (Babinger 1992: 258-259).

The book contains information about the Seybani starting from the second half of
the 15th century. The period after 1663 is written by his son Enuse Bahadir. Ebul
Gazi Bahadir Han wrote the section about Timur’s empire based on the book
Mu’izzii’l-ensab whose author is not known. The work was translated to Ottoman
Turkish and published by Ahmet Vefik Paga (Kafali 1994: 358-360).

Fatma Aliye says that this book concerning Timur’s life was translated to English
in London in 1830, and that Sezar Kantu (Cesare Cantu)too makes references to
this work on many accounts (1915: 130).
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13. Cesare Cantu is an Italian writer and poet. He was born in 1807 in Brivia and
died in Milan in 1895. Cantu wrote on many subjects, however, his most impor-
tant work is the 35 volume history of the world, Storia Universale. The book has
had many editions and been translated to languages such as English, German,
French and Spanish (www.newadvent.org/cathen/03306b.htm). Cantu was one
of the historians that Ottoman historians of the late period consulted frequently
(Yinang 1999: 579). For instance in the Ottoman history that Namik Kemal wrote
he is aware of Cantu’s history and had the following to say about it “The famous
historian Cesar Cantu, has researched both the Greek and the Roman sources of
history one by one, and he concludes that all these works are written with a view
to criticize or exalt certain nations of people- not in order to teach the truth- serv-
ing the historians’ own purposes” (1971: 16).

14. Fatma Aliye says that she has also used the work of a writer named Juanin (?),
however, my research revealed no information on the said historian.

15. Only in one citation does she give the name of the work, the number of the vol-
ume and the page (1915: 98).

16. The quote is as following “In his Tevarih-i Hiilefa historian Cevdet Pasha says of
Stleyman Celebi’s flight; he left the honour of the Ottomans to the hooves of
Mongol horses and fled to Bursa. The imperial army was turning the tide towards
victory but then it got defeated.” (Fatma Aliye 1915: 115).

17. The name of the Serbian princess is given as Melica here, however, Ulugay says
that in different sources the name of the princess is recorded as Maria, Despina
and Olivera (Ulucay 2001: 8) Added to this, Uzuncarsili says that lorga records
the name of the said princess as Marya or Mileva (Uzungarsili 1994: 200).

18. When we compare the style of the two sources we come across similar expres-
sions: “As above while that strong earthquake happened in Bursa, the Gemlik
Boat took off and came to Dersaadet and it was reported that a fire over the skies
of Bursa was seen from the scene. People thought it must have been a volcanic
eruption. And then it was learned that it was a fire. This was not recorded and it
waited for official papers to appear.” (Cevdet Paga 1986: 35).

Fatma Aliye who speaks of the same event puts it in the following way: “When
that earthquake happened in Bursa the Gemlik boat came to Dersaadet and in-
formed that it has seen a fire above Bursa. People thought it must have been a
volcanic eruption, and then it was learnt that it was a fire. This was not recorded
and it waited for official papers to appear.” (1916: 116). Similarity in expression
or even identical expressions can be found elsewhere in Tezakir as well (Cevdet
Paga 1986: 6-36). For similar expressions and summaries see (Cevdet Pasa 1986:
6-34, 4-71).

19. This information probably consisted of Fatma Aliye’s memories and what her
father had passed onto her. For instance “When my father spoke about Kezzubi
Hasan Efendi when I was quite young of age, | remember him saying that he was
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20.

21.

22.

23.

24

25.

26.

very ignorant. When Kara Halil came to our house and I was in the selamlik
(men’s) section I would see my father receive him most cordially, and I would be
told that some of these men were the teachers of the Pasha, my father” (1916:
19).

At the beginning of Tarih-i Cevdet Ahmet Cevdet Pasha gives the list of the many
sources he has made use of with short introductions- and they are more than 50
in number (1993: 15-23). Namik Kemal in his Osmanh Tarihi which he wrote to-
wards the end of the 1880’s, used, firstly, Ottoman, and then Arabic, Persian and
western sources. He compares the various sources he uses and then reveals the
similarities and differences between them, trying to find the most logical among
them. The following are among the many historians that he makes use of: Hoca
Sadeddin, Idris-i Bitlisi, Nesri, Hammer, Solakzade, Serafeddin-i Yezdi, Ibn-i
Sahne, Ibn-i Hacr, Hakifi, Serafeddin Erzi, Asik Pasazade, Cesar Cantu, Dukas,
Halko Kondili (Salkondil), Franzi, Cenazi, Laride (1971: 16, 178, 185, 227, 228).

(Ahmet Cevdet Pasa 1993: 23). Yinan¢ argues that Ahmet Cevdet Pasha has
written the book in an artless language (Yinang 1999: 576). Concerning Cevdet
Pasha’s historiography see (Bicak 1997: 17-57).

When Fatma Aliye’s articles started to be published in newspapers, the fact that
she used plain language when compared to her contemporaries causd people to
speculate that they had been written by Ahmet Mithat Efendi. He says the follow-
ing about it: “It is natural that anyone should imitate what they like. Everyone
knows that I have devoted more than thirty years to open the route to a plainer
language in writing and further to develop it” (1994: 83). We can conclude that
when it came to writing in a clear, plain language Fatma Aliye had been under
the influence of Ahmet Mithat Efendi whose works she read a lot.

Cevdet Pasha speaks about Resit Pasha with praise, however, he does now and
then criticize him as well (Halacoglu 1994: 25-29).

It is clear that Fatma Aliye’s views and information on Resit Pasha have been
gained through her father (Halacoglu 1994: 25-29).

Ion Khaldun says that a state is founded with hardsip and much work but that
after a while rulers stop enduring hardships and leave their efforts and prefer to
lead comfortable and quiet lives. Such rulers build palaces with gardens and pools
and wear luxurious clothes and even use luxurious plates and cutlery (1997: 424-
426). Ibn Khaldun says that after the foundation of the state stability and govern-
ment is ensured, and wealth ensues. According to him, during this period normal
necessities leave their place to luxury. People who become used to such opulence
find it hard to give these luxuries up. At the moment of foundation, wealth and
luxury are driving forces, however, with time; they bring the state’s downfall
(Gorgiin 1999: 550). For further view of Ibn Khaldun see Hassan 1977.

“While Halife Emin was busy fishing with his slave Kevser one of his generals
came up to him running and said “your brother’s army is coming” he said
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“Kevser caught three fishes, and I haven’t managed to catch one, leave me
alone”. Likewise Emir Siileyman said to Evrenus Bey in the hamam: “Teacher,
you have gone senile, what can a lad that has grown up under our hand like
Moses serve?” (Fatma Aliye 1915: 136).

27. After a short while after Abdtilhamit Il came to the throne he blamed Mithat Pa-
sha for the death of his uncle Abdulaziz and had him arrested. Ahmet Cevdet Pa-
sha was the Minister of Justice at the time. When he realized that he was going to
be arrested Mithat Pasha sought refuge at the French consulate (BOA, Y.EE,
18/40, 20. C.1298/19 May 1881.). Mithat Pasha asked for asylum but the French
consulate did not accept his request and gave him up to the police. Cevdet Pasha
thanked the French consul for his reaction (BOA, Y.EE, 16/4, 22.C.1298/21 May
1881). Ahmet Cevdet Pasha’s role in Mithat Pasha’s arrest and his subsequent
trial was quite contraversial. The general view is that he intervened in the way
that the trial proceeded and influenced the court to take a decision in accordance
with the sultan’s wishes. For a further discussion on that see (Uzuncarsili 1987,
2000). It is understood that Cevdet Pasha is on general good terms with Abdl-
hamit II. He supported the sultan when he decided to close down the parliament,
and he wrote his book Maruzat in a way that would please Abdulhamit, befitting
his mood, sometimes even making recourse to hearsay (Halacoglu ve Aydin

1993: 449).
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Fatma Aliye Hanim’in Tarihciligi

Cevdet Kirpik’

Ozet: 1862 yilinda dogup 1936’da 6len Fatma Aliye, popiiler olmusg
bir yazardi. O, Turk tarihinin ilk kadin yazarlarindan olup daha cok
romancilid ile taninmaktadir. Fakat felsefe, kadin, Islamiyet, siir ve ta-
rih gibi alanlarda da eser vermistir. Yazarin tarihgiligi ise simdiye kadar
ihmal edilmis, ciddi bir degerlendirmeye tabi tutulmamigtir. Halbuki ta-
rihciliginin ortaya konulmasinda son derece kiymetli bilgiler igeren iki
adet eseri bulunmaktadir. Bunlardan ilki 1915 yilinda yayinlanan Ta-
rih-i Osmaninin Bir Devre-i Mithimmesi Kosova Zaferi-Ankara Hezi-
meti, ikincisi ise bundan bir yil sonra yayimlanan Ahmet Cevdet Pasa
ve Zamani'dir.

Bu makalede yazarin tarihgiligini ortaya koymak icin kullandig yerli ve
yabanci kaynaklar, tarihi olaylari ele alig tarzi, kullandigi tslup ve dil ile
tarihe ytkledi@i misyon gibi konulara deginilmektedir. Belki de ilk Ttirk
kadin tarih yazari olan Fatma Aliye’nin tarihi olaylari bir kadin géziiyle
nasil degerlendirdigi de ayrica incelenmektedir.

Anahtar Kelimeler: Fatma Aliye, tarihgi, tarihgilik, Cevdet Pasa,
Osmanl.
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HUcropuorpapusa ®arma Anue XaHbIM

Hxesaer Kpipnbik”

Pestome: ®arva Anwue, poxusmiasics B 1862 rogy u ymepmas B 1936
roxy, Obuta momynspHbIM mucaTesnieM. OHa sSBHJIACh OJHOH W3 NEPBBIX
KEHIIMH nwucareneil B wucropun Typumm u 0Oojiee H3BECTHAa Kak
pomaHTHUeckuii mmcartens. Ho oHa mmeer Takxke pabOTHI B TaKWX
obmacTsx, kKak Gwiocodus, >KCHIIWHA, WCIaM, MO33UsI M HUCTOPHS.
Hcropuorpadust aBTopa 10 cHX HOp npeHeOperainach U He IO/Bepraiach
cepbe3Hoi oneHke. TeM He MeHee, uMeeTcs ABe ee paboThl, cozeprKaline
LICHHBIC CBeJleHHs 10 ucropuorpaduu. Ilepsas pabora -HanedaTaHHas B
1915 rony «Tapux-u Ocmanuaun 6up aeBpe Mmyxumecu Kocoa 3adepu-
AHKapa Xe3UMETH», a BTOpas -BbINyIICHHas TIOJOM IOIKE «AXMeT
JxeBneT naia u ero BpeMs».

B ar1oii cratbe ucTopHorpadus aBTopa paccMaTpHBACTCS MOCPEACTBOM
€ro HCHOJIb30BAaHMSI OTEUECTBEHHBIX M  3apyOC)KHBIX HCTOYHHKOB,
METOJIOB aHaJIN3a HCTOPHYECKUX COOBITHH, HCIOJIB30BAHHOTO CTHIS H
sI3bIKA, BUACHUS MHCCUH, BO3JIOXKEHHON HA UCTOPHIO. Takke paccMOTpeH
AQHAJIM3 UCTOPUYECKHUX COOBITHIl INIa3aMH MCTOPUYECKON MUCATEIbHHUIIBI-
Typeuko# xeHuasl arma Anue.

Knrouegvie Cnosa: ®arma Anue, ucropuk, J[xepner-namia, ucropus,
OcMaHcKast UMIepus.

" yHuBepcuteT DpKuec, Hexarorudeckuii paxynprer / Kaitcepu
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